Music: Dr L. Doukhan

The decision for choosing music in church cannot be made by one person because taste can bias one's choice

Elements of Music: Rhythm, Melody and Harmony. African and Indian music is very complex with regard to rythmic patterns.

Godlen rule of composition: Balance

3 Elements of Music

Tension and Relaxation

Repetition and variety. 

The balance between all three need to be in harmony. Jazz  is an example. 

Style grows out of the way a composer chooses the three elements. Composition is a conscious of creativity

We perceive music through our skin, our ears. Etc.

Human Response to Music
Physical (Ecstatic)

Emotional (Rhetoric)

Intellectual (Symbolic)

Universal Character of Musical Experience; which doesn't mean that we all like only one type of music.

Other factors that influence our tastes: from our parents, exposure of  culture and education, church. The result is we form our values and make decisions based on these.

Different kinds of music are associated with different events, eg. Jazz = New Orleans. We need to consider these backgrounds when considering the use of instruments as it avoids some people not to worship.

The issue is ASSOCIATION, i.e. people can or cannot relate to certain types of worship because of their backgrounds, etc.

The music style needs to speak of the Character of God, our relationship with God and our beliefs.

Passages of Scripture that deal with Music

1. The time of the Wilderness: Deuteronomy 31: 19 God supports the use of music in teaching His word. See also EGW's comments Ed 39, 167, 168. Exodus 32 Music as a Ministry: The example of two different types of perception. Moses was able to perceive the real meaning because of his training in Egypt. The Levites were spared because they didn't participate in the riotous song. The Levites were to be spiritual leaders who would lead the people; therefor the pastor should emphasize the importance of music and the spiritual nature of those who lead out in this ministry.

2. The School of the Prophets: Cultivating the Arts: established by Samuel, who went from place to place recruiting young men who would become leaders and counselors. (see Ed 46). Creativity  is important to avoid staleness. The lesson then is to encourage artists to express their creativity and build up the church. We need new songs that reflect the contemporary culture in which experiences are named

3. Principles of music in Temple Music:

a) God-centered: 
Ps 9:1

b) Ministry
1 Chronicles 23: 2-5. 4000 Levites were set aside for presiding in worship.

c) Skillfulness
Ex 35: 30-36:2. This has been the tendency to choose people who are skillful. God had filled them with wisdom for the task. It isn't enough to have skill, there is a need for the wisdom of God. Talent is 1%, perspiration is 99%. Therefore we need to help them to develop their talents.

d) Quality
1 Chronicles 25: 6-7. Speaks about the temple musicians and the students at the schools of the prophets. Under the hand of David: chironomy = the art of movement of the hands to direct melody What about canned-music (tracks)? It doesn't seem to be as personal as it should or could be. Perhaps if there isn't a musician or a quality musical arrangement, a tape could be of benefit. There are problems also with the technical preparations (sound system, etc.), the lack of singing ability, etc.

e) Functional
Ps 27: 6 Music was connected to some worship activity. The offering of sacrifices were accompanied by music and the singers participated in shifts. Music served the function of beautifying the service. Music is not merely for art's sake.

f) Participatory
Ps 136.  Responsive singing; An exchange between the congregation and the leader. What about educating the church re high music? The issue is what is purpose of music: to glorify God instead of seeking to give the members a musical education.

g) Liturgical
 Psalms

Psalms are Functional

Their Significance: Poetic

Subjective (Personal): comes out of the person's experience. The way in which it is written is very personal.

Objective (Truth) = creation, salvation, history of Israel, God as Creator and Redeemer

Focus on God

Ps 9; 105: 1-2; 19:14. Our tendency is to be concerned about the   . Two rules of music: needs to be appropriate to the people and relevant to the people. 

Universal

Ps 29

Participatory

Ps 136

The shofer (rams horn) was used for signalling at the beginning of the sabbath, etc. This can sometimes be translated trumpet. The term shelah indicates a pause in the worship service. Symbals were usually used as signalling instruments as well. The lyre was a wooden instrument used by David used for private setting. The small harp was used in the temple, so a number of these were required. The tamborine was the only drum in the Bible, usually used by women, eg. Miriam and the women after David's victory over Goliath. The temple didn't use drums, that is why some people make an argument for its exclusion. 

Two reasons:

Because of the association with Baal worship. Drums (symbals) were used by women.

1. This is the main reason for its rejection today.

Up to the mid-nineteenth the organ was used in the theatre, the music hall, which was close to the night-clubs. In Europe the organ was used in the church in the 17th Century. An Englishmen offered to pay for an organ to be used in an American church. There was great strife in the church because of its association. The first organ came from Turkey. So the issue of instruments is not a new issue. There are sociological implications, there is a progression over time. Instruments that are not readily accepted because of the first association, but with time they eventually become acceptable.

A. Early Church

2. Practice of Music in the New Testament and the Early Church

3. In the Synagogue: Lay People became leaders, and the hierarchy of priests no longer existed. Synagogues started during the time of the exile because the Temple was absent. It became a place of prayer, which took the place of sacrifices, every three hours. Prayer becomes important. So the Jews pray facing towards the East. Cantillation: Chanting, song-like, to animate the text,  eg Psalm 23.(In harmony with God's command to sing scripture)

4. In Home Churches the whole congregation sings. Types of Songs: Psalms, Canticles, Spiritual Songs (songs of spiritual experience = Magnificat = My Soul gives thanks to God (Mary's Song), Benedictus = personal experience of Zecharias in the temple, Nunc dimittis (Simeon's praise) = Now dismiss your servant in peace. Hymns = song that speaks about Christ, His mission, His death, His resurrection, i.e. becomes a song to teach, became doctrinal and had teaching ability.  Isaiah 42: 10 = New Song = eschatological.

5. There was antiphonal singing: 2 groups singing. In the early church there was more movement with the hands and dancing, but with the dualism of Greek philosophy we have a distancing from this movement of the body.

6. Purpose of Hymns: confess Christ, express the hope, to build up the congregation on the level of relationships and edification (to ward off heresies was the main purpose.)

1. Instruments:  Were not found in Orthodox Synagogues (Psalm 137) as a perpetual sign of their mourning for the loss of the Temple. The singers of Zion were well-known. The music in the synagogue had no instruments, which came into the early church. Also because of persecution, noise. No instruments because of association with Roman orgies, etc.

2. Philosophy of Music in the New Testament

3. Moral Responsibility (Romans 14: 14, 15; 15: 1-2, 1 Corin 10: 31-33)

4. Balance between Ecstasy and Discipline ( 1 Corinthians 14)

5. Transformation (Rom. 12: 1-2; Col. 3: 1-2). Itching Ears = we want to hear what makes us feel good about ourselves (2 Tim. 4: 3b). Goodness, Righteousness, Truth (Eph. 5: 9; Gal. 5: 22) = we need to understand what constitutes goodness in music. The Fruit of the Spirit is the criteria by which to assess our music. The way to work with people who are using bad music is to discuss with them these criteria. Does the music created bring about these fruit? Is there a place for Christian Rock in or outside of the Church? We all experience the world differently, therefor we should take context into account.

6. Edification and Strengthening (1 Corin 14: 15, 26; 1 Corin. 10: 31-33; Col. 3: 16)

7. Praise and Thanksgiving (Acts 16: 25; Rom. 15: 9; Eph. 5: 19)

8. Expression of Joy (James 5: 13)

9. Create Relationships (Eph. 5: 19)

The choice of Music depends on the individual person and the church. The distinction is between appropriate or inappropriate. Rock music developed out of protest = loudness and protest. Is there any place for this in Church. The issue does not really pertain to outrageous music, but more to the gray areas.

Art has a formal aspect (visual form ) and the content (every form carries an idea or message). The form carries the idea. If the form does not carry the message that the artist desires to convey, then that is false art.

1. Notes:

2. After each worship session it is important to have a debriefing.

3. The importance of rehearsal is crucial for a smooth worship session.

4. A testimony meeting with music may prove to be a good alternative to the usual three hymns and a sermon.

5. Scripture reading with background music is also very effective.

Problems encountered in the past re Music

From 2nd Century the church fathers used secular melodies to communicate teaching. How can we deal with the use of secular melodies in church? In Council of Laodicea in AD 356 (?) declared that congregrational singing was to be done away with. But Martin Luther, Wesley and General Booth all strove to introduce music into the church.

1. Martin Luther

2. For Luther the Church should be within the World and take things from the world and transform. He realized the tension between the human and the holy.

3. Music, he saw as an aid to Devotion; the words and the effect on music. He realized the symbolic role of music to elevate and beautify (art music). He saw it as a spiritual weapon and its moral effects.

4. Appropriate: Divine Aspect of Worship. Relevant: Human Aspect of Worship. Congregational, Participatory Old and New.

5. Borrowing from secular (Contrafacta). Adoption, adaption. Secular vs Sacred.

6. Affirmation of Life: Live to the fullest but live in the Presence of God

7. Renewal

There was barely a distinction between secular and religious in Luther's day. Humanism made a distinction. We live in a world where there is a definite distinction.

Emotional content of music: rhythm and especially harmony speak very strongly on our emotions. In Luther's day it wasn't so developed. They didn't have such an enriched composition as today due to the limited instruments and lack of sound. The emotional contact of music is far more complex and greater than in Luther's day.

A. Calvin, a contemporary of Luther

B. Church not of the world: Suspicion of Society, Theology of the Elect, Discipline.

C. Symbolic Role of Music: Austerity, Simplicity, Modesty.

D. No Instruments: "Infany"

E. New Tunes: Sturdy, Straightforward
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Old and New

A. SDA-Hymnody

B. Early SDA Worship: from enthusiasm to earnestness

C. Reasons for change: Abuses of Enthusiasts, change in culture in  general

D. James White's Philosophy of Music: Promoter of hymn singing; singing = important part of worship; Teach Music, Sabbath, etc. Campaign for instruments.

E. James Edison White: Hymn writer, Compiler

F. Anna White: Children's White

G. Frank Belden

Early Hymns were melodies from Folk Songs; eg. Land of Light: written by Uriah Smith, arranged by Sandra G. Gray, 1988

Change in Church Music: The Contemporary Challenge

1. Origins of the Popular Stream

2. Vatican II

3. Jesus Movement

4. Popular Movement

5. Evangelicalism

6. Post-Modernism

1. Primary Considerations in CWM

2. Worship Values

3. Historical Role of Congregational Singing

4. Eclecticism of Youth

Strengths of CWM (Modernity)

Texts and Music (lively, enjoyable, unpredictable nature of music vs predictability of hymns

1. Challenges of CWM: Spiritual Integrity

2. Worship Values

3. Transformational role of music

4. Behavioral and Emotional Impact

5. Excellence

Truth in Music

Consistency text / musical style

Truth in Performance

Technology : Amplification (how much do we really need? )

Canned Music (backtracks): Show, production (copying the pop culture)

Commercialization

Attitude, dress, style of singing and playing, shallowness /depth, Special Music

Rhythm:  is a positive part of our world because it governs our lives (seasons, heartbeat, breathing, walking, etc.). Beat is also effective; but we need to be concerned with its effects. Our brains respond better to more structured music pieces than heavy rock Christian music.

Association

1. Questions to ask when considering CWM

2. Where does the music function best? (Primary Intent) How does the majority understand it?

3. What is its emotional and behavioral impact?

4. What is its worship value?(Moods created)

5. What is its aesthetic value? (Entertain, Growth, Educate)

Music Ministry: The Pastor is the one that needs to train and educate people re worship. It has the potential to be divisive, so it needs to be planned and participated in educationally.
